A Memphis artist, Carl Gutherz, was commissioned to create elaborate  invitations to the societies’ parties and balls.

These invitations were sent out weeks in advance of the events, creating interest and envy.  Many of the citizens didn't know if they were going to get an invitation. Bribes were even offered to get an invite.

Gutherz used mythical characters and fantasy figures to inspire costumes — figures like the Mad Hatter from Alice in Wonderland

He even designed the parade floats.

Carl Gutherz (1844-1907), a Memphis artist of international note, lived and worked in the Mississippi Valley in the second half of the nineteenth century. After training at the École des Beaux-Arts in Paris, he began his career as an artist and teacher in St. Louis, helping establish the St. Louis School and Museum of Fine Arts. He later returned to Paris, where he attended the Académie Julian and showed annually in the Paris Salon for over ten years. He spent the last years of his life in Washington, D. C., and participated in the American mural movement, which included executing a series of ceiling panels for the Library of Congress.
A leading citizen of Memphis in the decades after the Civil War, Colton Greene is best remembered as the originator of the Memphis Mardi Gras.  Little is known of Greene's early life other than that he was born in South Carolina in 1832.  Greene was living in St. Louis when he enlisted in the Confederate Army in 1861 and took part in an unsuccessful effort to seize the U.S. Arsenal in that city.  He served as commander of the 3rd Missouri Cavalry Brigade throughout the war, taking part in many battles in the Trans-Mississippi Military District.

 

After the war, Greene began a successful career in the insurance business.  He was employed by the Memphis branch of the Knickerbocker Life Insurance Company of New York and established his own firm, Greene & Lucas, in 1871.  He also founded and served as the first president of the State Savings Bank and helped organize the Tennessee Club.  Greene provided enlightened leadership during the difficult years of growing debt and devastation which followed several yellow fever epidemics that forced the city to surrender its charter in 1879.  Along with other concerned citizens including Elias Lowenstein and John Overton, Jr., he served on a Walter Committee which was formed to investigate the feasibility of constructing a municipal water works.

 when the Memphis newspaper, The Appeal, called for a public discussion of ideas to attract business to the community, Greene proposed that the city celebrate Mardi Gras and established the Mystic Society of Memphi to promote the social events of the festival.  The "Mystic Memphi" organized grand parades, supervised the construction of floats and the design of costumes and sponsored an exclusive ball for its members.  With the help of others, notably David P. Hadden, Greene persuaded railroad companies to lower fares during the celebrations and hired fashionable artists and costumers to decorate the city for Mardi Gras.  The first festival was held in 1872, and the Memphis celebrations rivaled those of New Orleans and Mobile in magnificance throughout the 1870s.  From the 1880s until the turn of the century, the tradition continued, but on a diminished scale.
Associated with the American Symbolist movement of the late nineteenth century, artist Carl Gutherz was born in Schoeftland, Switzerland, in 1844 and immigrated to Cincinnati, Ohio, in 1851. His family settled in Memphis about 1860, where they remained throughout the Civil War. From 1869 to 1872 Gutherz received his academic training at the Ecole des Beaux Arts in Paris under Isadore Pils, with further studies in Munich, Brussels, and Rome.

In 1875 Gutherz accepted a teaching position at Washington University in St. Louis, where he remained for nine years, assisting Halsey Ives in establishing the St. Louis School and Museum of Fine Arts. During this period he frequented St. Paul and Memphis, painting landscapes, taking portrait commissions, and designing costumes, invitations, and floats for the annual Memphis Mardi Gras. In Memphis, he met and wed Kate Scruggs, with whom he had two daughters and a son.

From 1884 to 1895 Gutherz attended the Academie Julian in Paris, studying with Gustave Boulanger and Joseph Lefebvre. Here, influenced by Symbolist theories, he produced his most successful paintings–large allegorical works such as Light of the Incarnation (1888). He exhibited annually in the Paris salons, and his work was shown extensively in the United States as well, appearing at the Philadelphia Centennial Exposition, Chicago Columbian Exposition, Trans-Mississippi Exposition, Tennessee Centennial Exposition, and the Louisiana Purchase Exposition in St. Louis. In 1896 he executed a mural for the Library of Congress and remained in Washington, D.C., until his death in 1907.

During these last years, he completed two additional murals at the People's Church, St. Paul Minnesota, in 1901, and the Allen County Court House, Fort Wayne, Indiana, in 1902. He also produced a design for an arts and sciences pavilion in 1906 which was the basis for the development of Brooks Memorial Art Gallery in Memphis, now the Memphis Brooks Museum of Art.

In 1906, he produced a design for an arts and sciences pavilion which was the basis for the development of Brooks Memorial Art Gallery, now the Memphis Brooks Museum of Ar

Gutherz was a consultant for the original ”museum in the park” committee, and produced a design for an arts and sciences pavilion that evolved into the Brooks Arts Gallery.t.

By 1900 Memphis had recovered from a devastating yellow fever epidemic and reestablished itself as a thriving commercial center. The town’s burgeoning affluence fostered the establishment of civic institutions such as the Cossitt Library (1893) and the Overton Park Zoo (1906). Spearheaded by Mrs. E.A. Neely, a campaign was begun to found an art museum in Overton Park. Neely challenged the artist Carl Gutherz (1844- 1907) to give form to her idea of an art museum in 1906. Gutherz’s preliminary sketches detail a series of small pavilions dedicated to the arts, sciences, and humanities, connected by pergolas that enclosed playgrounds and gardens. He also drew a beautiful example of what one of the pavilions might look like. The resemblance of this small building to a mausoleum is not accidental, as Gutherz proposed that all of the pavilion buildings be constructed as memorials to deceased patrons. Both drawings were dashed off on the back of sheets of stationery. In a letter to Neely of November 21, 1906, Gutherz expressed his desire to locate the museum where it would be most easily accessible and allow ample space for future growth. He thought the architecture should be in perfect accord with the landscape and preservation of artwork should be the structure’s primary goal. In his letter, Gutherz wrote “that Memphis is sadly in need of the refining influence of the esthetic is beyond dispute, and that the lack of it must be a canker in every true and intellectual citizen’s heart: in fact, we cannot take our place among the intellectual cities of this or any other country without this consideration. Memp
	
Background:  In 1872, Memphis, along with much of the South, was suffering from the devastation of the Civil War and Reconstruction. The city leaders thought that the city needed a show of civic pride that would bring the residents together and demonstrate to the outside world that Memphis was alive and well. They decided on a Mardi Gras celebration to help re-invigorate the spirits of the public.  So Memphis began to celebrate Mardi Gras, and a big Carnival season was born, based on the traditional Christian calendar just before the season of Lent, similar to what is still practiced in New Orleans and other cities.  This was largely staged by secret societies, or a “krewe” system, but mostly through the efforts of the Mystic Society of the Memphi. The societies held great parades, elaborate balls and parties to celebrate during this festive season.

	1872 Memphis  First Mardi Gras
	 

	 

	Posters would be put up all over the city and they would also be shipped to other states and even to Europe.  Not that anyone from Europe ever came to "Carnival", but at least they knew about the big celebration in the City of Memphis.  This very rare 1877 Receipt (on the right) is from one of the Carnival founders, Gene Colton Greene  to J. H. Miller, as payment for "services rendered" in distributing, Carnival Posters throughout Memphis, and mailing them to other States, and to Europe.  Does $20 seem a trifle extravagant for the total expenditure for these services?   >>




 

During Carnival season, the most coveted invitation of the year was hand delivered by a servant wearing a white jacket and all the trimmings.  In the book "The American Plague", Molly Crosby describes the event.  "The envelope was exquisite, large and square, with golden calligraphy.  Inside it took the shape of a scroll on powder-blue parchment with a regal crown framing the top where CARNIVAL:  MEMPHIS MARDI GRAS was engraved.  Fanning out of Egyptian pyramid, the secret order of the Ulks and Memphi invited you and your household to attend pageants March 4 and 5, 1878". 



"Over 10,000 people would answer this invitation to Memphis including, one year, the president of the United States.  As many as 40,000 revelers would stand shoulder to shoulder along the downtown streets of Memphis.  Harper's would reserve front-page coverage, sending their best illustrator.  The glitter and glamour of the event was known across the country, and it was widely whispered that New Orleans had sent scouts to Memphis to study the parade.  And so began Carnival".
However, Memphis experienced the devastation of a yellow fever epidemic which along with cholera wiped out much of the city's population. Mardi Gras celebrations slowly ceased to exist, and by the late 1890's, the Mystic Memphi and other societies, as well as the Mardi Gras festivals as a whole were no longer an active institution in the city.
Gutherz was the second oldest df she children in the

family of Heinrich and Henrietta Gutlierz, who immigrated

to the United States from Switzerland in 1851.

They first settied in Cincinnati, Ohio, where Heinrich,

who had been a schoolteacher in Switzerland, established

a terra-cotta works that failed after a few years.

The family moved to Memphis in 1859-60 and

remained there throughout the Civil War; Heinrich

Gutherz.died during this period. In 1860 Carl began

work as a mechanical draftsman at a foundry while his

older brother, Gottfried (Fred) G. Gutherz, joined the

First Tennessee Volunteer Regiment and fought for the

Confederacy. During the Northern occupation of the

city, Carl's sister, Lena, met and married Mark Delos

Flower, a Union soldier, in 1864. The couple moved to

St. Paul shortly after the war, and it was a visit to their

home that first brought Carl Gutherz north in 1866. By

this time he had a proven talent for drawing and an

interest in pursuing a career as an artist.3

Although he shared a studio in Memphis with

portrait painter M. W. Clark, his own work was still that

of a self-taught amateur. These early pictures were small renderings in pencil and watercolor executed with a

cautious hand.

It was only after a sojourn abroad, studying in Paris,

Munich, Brussels, and Rome, that Gutherz's work took

on a more polished and professional character. On the

advice of family and friends he studied art in Europe

from 1869 to 1872. The European academies sharpened

his skills and his intellect, and the tutelage of French

masters Isidore Pds (1813-75) and GuOlaume-Alphonse

Cabassoii (1814-84) detferniined the romantic turn tiiat

his art would take in the years to follow.

From 1873 to 1875 Gutherz commuted regularly

between Memphis and St. Paul, establishing a modest

but growing reputation in both cities. In his attempt to

support himself and to estabhsh his niche as a painter in

the Midwest, Carl Gutherz found little demand for the

allegorical works he preferred. As a result, he continued

to produce landscapes and took up portraiture as well,

in October 1874, Gutherz also traveled to that

city for ai^extended visit. By the summer of 1875 he was

showing his work in a St. Louis gallery. Up to this point

his future had been unclear, but in the autumn of 1875

Gutherz accepted a position as professor of art at

Washington University in St. Louis. He would retain

this appointment for the next nine years,

During this time Gutherz assisted Halsey G. Ives in

developing the art department and establishing the

St. Louis School and Museum of Fine Arts in 1881 (now

the St. Louis Art Museum), one ofthe first art museums

west of the Mississippi. While in St. Louis his personal

life also prospered. He married Katherine Scruggs in

Memphis in 1879, witii whom he would |iave a daughter,

Suzanne, and two sons, Godfriede and Fredrick

Marshall (later Marshall F. Goodheart)."
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